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We have compiled an array of content -- a variety of liners and soundbites – from KEITH URBAN to equip you with everything you might need to put together your own album radio special; roll-out tracks leading up to –and following -- the release of his record, Graffiti U, to use in news feeds and much more. Check out all of details below (including audio liners and soundbites, as well as transcriptions) to create your own content surrounding Keith’s new album release.


Keith Urban releases GRAFFITI U, his first new studio album in nearly two years, on April 27th. The much-anticipated follow up to 2016’s record-breaking, #1 platinum album RIPCORD, GRAFFITI U is a natural musical progression that began with FUSE, but it also marks where Urban currently resides creatively. It’s this sense of presence during his writing and recording process that gives each of Urban’s albums an unabashed honesty and authenticity. 

“There were no parameters or preconceived ideas,” says Urban.  “I began this process with a completely blank canvas. Every initial spark is organic and then expanded upon, like the art of graffiti, so the name really fit the music. I also liked the idea of “you” the listener (or the audience), because this is an inclusive experience. And because of my last name we had a little grammatical fun and shortened it to U.” 

A soaring spirit spray-painted right from the heart, Urban’s curiosity powers each moment on GRAFFITI U and the very title speaks to that personal and passionate vibrancy, vitality, and vision.

[bookmark: _Hlk510894968]After nine full-length studio albums and millions of, songs, albums and tickets sold worldwide, of his drive to collaborate and explore his musical curiosity Urban says, “I’ve always been creatively curious and I follow that passionately. That’s why I work with different people, and on this album predominantly new people, giving me an opportunity to discover new musical sides of myself.”  

GRAFFITI U, which has already seen the release of “Female” and “Coming Home,” features over thirty songwriting, producer and featured guest performance credits, including Greg Wells, Dann Huff, Mike Elizondo, Ed Sheeran, Ross Copperman, JHart, Julia Michaels, Nicolle Galyon, J.R. Rotem, Shane McAnally, Shy Carter and a signature lick for “Coming Home,” which credits Merle Haggard as one of its songwriters. Urban himself is a writer or producer on all but one of GRAFFITI U’s songs.

For more official Keith Urban news and information go to www.keithurban.net

GRAFFITI U Track List:
1. Coming Home (Featuring Julia Michaels)  Written by Keith Urban, J.R. Rotem, Julia Michaels, Merle Haggard, Nicolle Galyon    Produced by J.R. Rotem & Keith Urban
2. Never Comin Down Written by Keith Urban, Josh Kerr, James Abrahart, Shy Carter   Produced by Josh Kerr & Keith Urban
3. Same Heart  Written by Keith Urban, Jason Evigan, Emily Weisband, Jordan Minton         Produced by Jason Evigan & Keith Urban 
4. My Wave (Featuring Shy Carter)  Written by Keith Urban, Greg Wells, Shy Carter      Produced by Greg Wells & Keith Urban 
5. Parallel Line   Written by Ed Sheeran, Benjamin Levin, Johnny McDaid, Julia Michaels, Amy Wadge     Contains elements of “Everglow” courtesy of Chris Martin, Will Champion, Jonny Buckland, Guy Berryman, Tor Hermansen and Mikkel Eriksen used by permission.    Produced by Benny Blanco, Ed Sheeran, Johnny McDaid & Keith Urban 
6. Drop Top (Featuring Kassi Ashton)  Written by Keith Urban, Jimmy Robbins, Mozella, Josh Osborne      Produced by Jesse Shatkin, Jimmy Robbins & Keith Urban 
7. Way Too Long     Written by Oscar Holter, Julia Michaels, Nate Ruess 
Produced by Oscar Holter for Wolf Cousins Productions 
8. Horses (Featuring Lindsay Ell)  Written by Matt Rad, Mozella, Jamie Scott Produced by Matt Rad & Keith Urban 
9. Gemini   Written by Keith Urban, Julia Michaels, Justin Tranter, Ian Kirkpatrick Produced by Ian Kirkpatrick & Keith Urban 
10.  Texas Time  Written by Max Townsley, Drew Erickson, Steve Lindsey, Dillon O’Brian      Produced by Mike Elizondo & Keith Urban 
11. Love The Way It Hurts (So Good)  Written by Keith Urban, Ben Berger, Ryan Rabin, Ryan McMahon     Produced by Captain Cuts & Keith Urban 
12. Female  Written by Nicolle Galyon, Ross Copperman, Shane McAnally    Produced by Ross Copperman, Dann Huff & Keith Urban 
13. Steal My Thunder   Written by Keith Urban, Jason Evigan, Emily Weisband, Jordan Minton    Produced by Jason Evigan & Keith Urban 



GRAFFITI U Album Liners:

CUT 1: LINER Keith Urban (this is Keith Urban)
Hey Everyone! This is Keith Urban…

CUT 2: LINER Keith Urban (available April 27th)
My new album, Graffiti U, is available April 27th.

CUT 3: LINER Keith Urban (available this week)
My new album, Graffiti U, is available this week.

CUT 4: LINER Keith Urban (available now)
My new album, Graffiti U, is available now!

CUT 5: LINER Keith Urban (You’re listening to…)
…and you’re listening to songs from my new album, Graffiti U.

CUT 6: LINER Keith Urban (keep it tuned in)
Keep it tuned in to hear more from my new album, Graffiti U.
CUT 7 LINER Keith Urban (Here’s one of the songs)
Here’s one of the songs from my new album, Graffiti U.

CUT 8: LINER Keith Urban (Coming Home)
Here’s “Coming Home.”

CUT 9: LINER Keith Urban (Never Comin’ Down)
Here’s “Never Comin’ Down.”

CUT 10: LINER Keith Urban (Same Heart)
Check out “Same Heart,” a song from my new album, Graffiti U.

CUT 11: LINER Keith Urban (My Wave)
This song is called “My Wave,” featuring Shy Carter.

CUT 12: LINER Keith Urban (Parallel Line)
Check out “Parallel Line.”

CUT 13: LINER Keith Urban (Drop Top)
Here’s “Drop Top,” featuring Kassi Ashton.
CUT 14: LINER Keith Urban (Way Too Long)
“Way Too Long” is from my new album, Graffiti U.
CUT 15: LINER Keith Urban (Horses)
Here’s “Horses,” which features Lindsey Ell.
CUT 16: LINER Keith Urban (Gemini)
“Gemini” is the next song from my new album, Graffiti U.
CUT 17: LINER Keith Urban (Texas Time)
Here’s “Texas Time.”

CUT 18: LINER Keith Urban (Love the Way It Hurts)
Check out “Love the Way It Hurts (So Good).”

CUT 19: LINER Keith Urban (Female)
And here’s “Female.”

CUT 20: LINER Keith Urban (Steal My Thunder)
And the song that closes the album, this is called “Steal My Thunder.”

GRAFFITI U Album Audio:

CUT 21: Keith Urban started working on his new album, Graffiti U, last January, but it wasn’t until eight months later when it all started to come together as a cohesive project.

Keith Urban (Graffiti U started coming together) OC: …in the album. :44
“The album felt like it started coming together maybe eight months later. It was crazy how long it took of writing and recording songs and feeling like, ‘Oh yeah. I’m gonna have an album in the middle of the year. This is great.’ And then the more I wrote, the more it started moving in a different direction and the more I found myself feeling freer in the process. I don’t know how to articulate that, because it’s not to say I haven’t felt that way on other records, but somehow this one just became more liberated. I do think recording a lot at home in my studio that has big windows with lots and lots of natural light started to influence the spirit of the record. There’s a lot of spirit in the album.”

CUT 22: Keith Urban explains why he felt the need to name his new album, Graffiti U.

Keith Urban (Graffiti U name) OC: …that to me. :53
“The previous two albums I did – Fuse and Ripcord – denoted a kind of energy, and so those titles were chosen for that. And I had some energy-driven titles in mind for this album too, but as the record started to reveal itself to me, the word ‘graffiti’ kept coming to me out of the blue. I’ve always loved that word, loved the sound of the word, and then I loved the fact that it’s art-driven. When I think of graffiti, I think of self-expression, personal expression, absolutely personal expression whether you’re painting something on the side of a building in a city or whether you’re painting ‘Billy Bob Loves Charlene’ on the side of an overpass [laughs], it’s all graffiti and it’s all free and pure and very personal, and I thought this record feels like that to me.”

CUT 23: Keith Urban explains why he added the letter ‘U’ to the title of his new album, Graffiti U, available April 27th.

Keith Urban (Graffiti U name) 2 OC: …personalize it. :34
“So, Graffiti came, and I didn’t like the word on its own. It felt like it needed one more thing, and I thought, ‘Well, it’s for the audience. It’s for the listener. That’s what I do this for.’ It’s what every artist does it for, because…I said the other day, ‘If an album played in the forest, would anyone ever hear it?’ [laughs] So, the audience is key. The listener is the other half of it. And I thought ‘You! It’s You are the audience.’ So, Graffiti You felt really good, and when I wrote it down, I thought, ‘Well, it shouldn’t be Y-O-U. It should be just the letter U to really personalize it.’”

CUT 24: Keith Urban explains how his song “Coming Home” all started with Merle Haggard’s guitar lick from “Mama Tried.”

Keith Urban (Merle Haggard guitar riff) OC: …of the song. :38
“I wanted to write something from that famous guitar lick in that song, and we took it from Haggard’s record, sort of manipulated it a little bit and put some new chords around it and wrote this music track. And then that what became the chorus was almost stream of conscious when I was listening to the track. I just wrote ‘There’s a place that I know where they all know me/I gotta get back now to the ones who love me/wrap myself around you/never let you go/there’s nothing in the world that feels like Coming Home.’ And it all just came out, and that’s what Merle’s guitar lick made me feel, so it was a very important part of the song.”

CUT 25: Keith Urban recalls moving to Nashville, because he always wanted to live here, but being a little homesick over not being able to go home to Australia as much as he wanted.
[bookmark: _Hlk517680931]
Keith Urban (Nashville and Coming Home) OC: …not the same. :50
“When I heard that rolling guitar sample in the chord structure that we came up with, that chorus just fell out in kind of almost a stream of consciousness. I looked at it and thought, ‘Oh, this is a song about coming home. [laughs] This is a song about…’ For me, I moved to Nashville 26 years ago, ‘cause this is where I wanted to live since I was little kid, and it was a magical city for me. I was dreaming of being here, I loved being here, but it was really tough as well. There was plenty of times I wished I could get in my car and go home for the weekend and just be around my family, and I couldn’t that, so that feeling has always stayed with me. And the difference between phoning home or texting or face-timing, as Julia [Michaels] says in the bridge, ‘I know it’s only one call away/but it’s not the same.’”

CUT 26: Julia Michaels, who co-wrote “Coming Home” with Keith Urban and who is also featured on the song, talks about collaborating with Keith.

Julia Michaels (Keith Urban) OC: …cool to watch. :36 [NOTE: there is a lot of background noise.]
“Writing with Keith is amazing. Keith has so many ideas, and the fact that he can literally hop on the guitar and play something so effortlessly or hop on the banjo and play that just as effortlessly, and melodically so in tune with himself. All the lyrics have to matter to him. Everything has to mean something to him, and that’s really important when it’s your song and it’s your voice and it’s your music. You have to make sure that it’s you, and he does and it’s really cool to watch.”

CUT 27: Keith Urban talks about writing “Never Coming Down” on bass guitar in a house.

Keith Urban (Never Coming Down) OC: …on bass guitar. 1:01
“Josh Kerr, J Hart [aka James Abrahart] and Shy Carter. So, those three guys were mixing up some sort of various cocktail environment. [laughs] figuratively and literally upstairs, and there was just such a great thing happening up there. I had this drum beat that I had carried around for a bit, and I presented that and we started building on that. It really started with a tribal rhythmic feel. I write on bass guitar sometimes. Two songs on this record are written on bass and Never Coming Down became one of those songs. There was a bass there, so I grabbed the bass and started playing along. The great thing about bass is it’s mostly single notes. You’re not really playing chords. So, by playing a single note as a singer it frees up where the melody can go. Because maybe that chord is a major or maybe it’s a minor. The only thing that will determine that is when you sing. The note doesn’t tell you which one it is. So, it’s quite liberating as a singer I’ve found to write with bass, and I’ve written a few songs on bass guitar.”

CUT 28: Keith Urban talks about writing “Same Heart” using real reference points from his own life.

Keith Urban (Same Heart) OC: …for sure. 1:27
“I wrote this with Jordon Minton, Emily Weisband, and Jasen Evigen. We had a little writing camp here in Nashville, which I’ve never done one before. And Missy Gallimore here in town organized it for me and put these writers together, and off we went working in a bunch of different rooms and it took me a couple of days to get my rhythm on. Anyway, kinda long-story short, the room that had those three writers in it that I just mentioned. I went in and they said they had this title called ‘Same Heart.’ And they told me a little bit about the song and they had the opening lines already and I just, I fell in. I fell into it right away and we went in about finishing the song. Jason Evigan had done the track so that plaintive, piano heartbeat and I think it’s maybe an alto sax that plays that [sings melody]. It’s a beautiful line. It’s not really something you would hear in a song like that. So, it was that sort of that alto sax, it has a very city street, sad, raining thing about it. It’s very film noire. We wrote the song. I’ve used very real references from here in Nashville. One of them is ‘If I go down 12th it still hurts when I pass that corner light” There’s real references in that song for sure.’

CUT 29: Keith Urban talks about using rain sound effects on the song “Same Heart.”

Keith Urban (Same Heart) 2 OC: …felt just right. :51
“‘I could say that I’m fine but I’d be lyin/I could try and move on/ I just can’t move on.’ We recorded the song, and then when I placed it sequentially in the record I just felt like I wanted something to set it up because it followed ‘Never Coming Down’ and I just felt emotionally I needed just a beat after ‘Never Coming Down.’ And so I thought maybe some rain would be nice so I scoured the sort of sound effects libraries and found some really good rain in a city street and you hear the honking of a horn, and we just blended it so that it set the tone of the song. It was a last-minute idea. And that’s the big part that I love about making albums. It’s when I get into making the album in the flow of work. So, it’s not just a bunch of songs just thrown together. There’s purpose for everything, and that rain coming in felt just right.”

CUT 30: Keith Urban talks about the song “My Wave,” which he says is pretty much his life’s philosophy.

Keith Urban (My Wave) OC: …in my life. :35
“There’s a song called ‘My Wave’ on the album, which is a reggae song, basically. That’s my life’s philosophy of how I personally live my life, and that’s a very personal song. ‘I roll with the punches/I go with the flow/I used to fight against the tide/but I learned my lesson and now I know/there’s a better way to live your life/you’ve got to find your song and just sing it/there’s a better way to feel alright/let it all go and let love take control.’ And there’s a line in there about you’ve gotta watch out for the shine blockers [laughs], and that is so true. I try to avoid the shine blockers in my life.”

CUT 31: Keith Urban talks about the song “Parallel Line,” which features Ed Sheeran.

Keith Urban (Parallel Line) OC: …it alone. :35
“That’s the demo, if you will. [laughs] that Ed and two other guys [Benjamin Levin and Johnny McDaid – the three of them basically did that track. Amy Wadge and Julia Michaels were two other writers on the song, but those three guys had done the track and they sent it to me with Ed singing, playing guitar, doing all the vocals, playing electric guitar, acoustic, everything. I just loved the track, so I replaced Ed’s vocals, obviously, replaced all the backing vocals with mine, replaced the electric guitar, but Ed played acoustic in such a great way that I didn’t want to replace it. It just felt great, so I left it alone.”

CUT 32: Keith Urban talks about the song, “Parallel Line,” which was co-written by Ed Sheeran. 

Keith Urban (Parallel Line) 2 OC: …great line. :37
“Ed’s the only guy you’re gonna hear say, ‘You said I love you to me/and I don’t know what that means/so I froze on my feet/people use it so carelessly.’ When is a guy going to say, ‘People use the word so carelessly?’ That’s not usually a guy sentiment, but I feel it as far as being scared of having my heart broken by somebody. Yeah. That’s a guy feeling. That’s a human feeling. So, when I heard those opening lines and chorus, ‘take a little bit of my heart tonight/No I literally don’t mind/just please don’t misplace it.’ Gosh, that’s a great line.”

CUT 33: Keith Urban talks about the song “Drop Top” from his new album, Graffiti U.

Keith Urban (Drop Top) OC: …rear-view mirror. 1:11
I had a cool little drum groove. I grabbed the bass guitar, started playing the bass intro and [sings melody] the melody just starts coming with no real lyric or anything, and got to the chorus and suddenly went where do I, how do I make the chorus soaring? Like, I want it to take off, but I’m already in a fairly high key for me. Luckily, one of the writers, in addition to Jimmy Robbins and Josh Osborne, was a girl called Mozella who’s a great songwriter, and she just came up with this great melody that became the chorus [sings high], and it sounded great when she sang it. I sat there and thought, ‘Well that’s great, Mozella, but I can’t, what am I gonna do?’ She goes, ‘Well I guess we’re writing a duet.’ And I said, ‘I guess so.’ Then we worked on the chorus and that informed what the song was, which was these three girls in a drop top jeep going to some kind of concert. We chose Coachella because we needed three syllables, and it sings really well [laughs] and it’s a great image too. ‘Going to Coachella with feathers in her hair/the past and a dream catcher in her rear-view mirror.’”

CUT 34: Keith Urban says Kassi Ashton was the perfect duet partner for the song “Drop Top.”

Keith Urban (Drop Top-Kassi) OC: …who she is. :33
“So, we finished up the writing of Droptop with Mozella singing the chorus, then I had to think who could come and sing this song on the album and Kassi’s name came up, and I heard her voice. I hadn’t met her. I jumped on YouTube and I saw a bunch of stuff and was like, ‘Oh my gosh! She’s fantastic’ So she came in and sang, and she was just perfect for that song. I wasn’t sure if it was the voice. It was more about the personality, like, ‘cause that all goes together. Because that’s why her voice is the way it is because that’s who she is.”

CUT 35: Keith Urban recorded “Way Too Long” after he heard the opening lines and the melody. The song was written by Oscar Holter, Julia Michaels and Nate Ruess, and Keith went to the West Coast to record it with Oscar Holter at the helm.

Keith Urban (Way Too Long) OC: …love that song. 1:03
“Those opening lines just grabbed my attention so fast, and then the melody got me ‘cause it kept going places I didn’t quite expect but it just got inside my heart, like the melody got me. Like music in a scene of a film will do it the same way. It hit me the same way. Just the sentiment of that song so got me where I’d never heard that before that sort of ‘I’m too far gone,’ that sentiment of, ‘it’s just a little too late for me/I got a heart that’s been beating this way for way too long.’ Then when I heard, ‘I can’t stop singing in and out of key,’ Ahhhhh, that broke my heart. That’s the most saddest thing. ‘I can’t stop singing in and out of key/I’ve got a heart that’s been bleeding this way for way too long.’ Oh my gosh! I get chills thinking about it. It just floored me. It was like one of those Gone With the Wind moments. ‘As God is my witness, I will try my best to get around this song if I can nail it, because it means so much to me. I absolutely love that song.”

CUT 36: Keith Urban talks about the song, “Horses,” from Graffiti U.

Keith Urban (Horses) OC: …end result. 1:19
“One of those things that I thought, ‘Oh! Why didn’t I think of that? Why haven’t I thought ‘just let your horses run to the limit like never before?’ It was just such a great sentiment to go with that music. It all just went together. So, Matt Radosevich, who goes by Matt Rad, was one of the writers on that song with Amy Scott and Mozella, and Matt and Jamie had done a great demo for that song which Matt and I built out from and it took so long to make that record. That one maybe took the longest out of everything on the album of just chipping away at trying to get it to the cinematic feeling where, I guess I felt it, where I could feel it. I guess the record before it was finished it took a long time to get it to that place. And the last piece was bringing in this guy Eric Valentine who is an incredible producer, mixing engineer, drummer, and we brought him in and he added a lot of percussion stuff and mixed it and did an amazing job at just bringing out, not only the cinematic quality, but a real muscular, tribal foundation which is what I wanted the song based on. It was a bit thin and pop when I first heard the demo for me, personally and I wanted to try and get some ‘cahoonays’ on the song. It was just merging all of those things together into the song but I’m really happy with the end result.”

CUT 37: Keith Urban talks about Lindsey Ell being the perfect voice for the song, “Horses,” from Graffiti U.

Keith Urban (Horses-Lindsey Ell) OC: …meant to be. :18
“She had the perfect voice for that song and the right spirit anybody that’s met Lindsay knows that is so her: that song, the spirit of that song. So, I always believe those collaborators, we find each other. The right songs find the right artists. It’s all just meant to be.”

CUT 38: Keith Urban talks about the song, “Gemini.”

Keith Urban (Gemini) OC: …Okay. :35
“It just came out in that song. I wrote it with Julia Michaels and a couple of other writers. They were saying tell us about your wife, so I’m telling ‘em about it. It’s an intimate setting, and I’m telling ‘em everything about her. ‘She’s Gemini, yada, yada, yada,’ and then I, you know, obviously said what I said, and then Julia came up with those two first lines of the chorus and I said to her, ‘Awwww, I don’t know Julia. I can’t say that.’ She goes, ‘You just did. You just said it!’ I said, ‘Yeah, but I don’t know that I would, I don’t know that I’d say that in a song.’ She’s like, ‘Why not? It’s a sexy, fun, playful song. It fits perfectly in there. Just be honest.’ And I went, ‘Okay.’”

[bookmark: _GoBack]CUT 39: Keith Urban explains how he ended up recording the song, “Texas Time,” which appears on Graffiti U.

Keith Urban (Texas Time) OC: …at first listen. :19
“This is a song written by a very short-lived band out of Texas called The Colors that made a record on Warner Brothers and the record never came out, but somebody at the label sent me that song. They said, “Somebody should record that song,’ and I loved it. The second I heard it, I loved it. Love at first listen.”

CUT 40: Keith Urban talks about writing “Love the Way It Hurts (So Good).”

Keith Urban (Love the Way It Hurts) OC: …way it hurts. [laughs] 1:26
“Dan McCarroll, who is co exec producer on the record with me, has been so strongly instrumental of introducing me to writers, producers, all kinds of musicians. all kinds of people, mixing engineers, all kinds of people that can help me expand what it is that I’m trying to expand. And he told me about this sort of creative collective called Captain Cuts, which is three guys (Ben Berger, Ryan McMahon and Ryan Rabin). It’s like something straight out of Animal House. It’s so crazy. It’s so frat in all the most coolest and awesome ways. These three collegiate type guys who write, play, produce, mix, just do everything, and have this funky studio and this very questionable back alley in a very questionable part of LA.  [laughs]The whole thing was perfect; right up my alley. He goes, ‘Let’s go meet those guys and see what happens.’ So, Okay. I trundle over to their little studio and meet them, and we wrote this song ‘Love the Way it Hurts.’ And I love the end result because it’s such a true feeling that we all have of conjuring up some memory either recent or ages ago of some romantic fling that is never gonna be ever again, but we can’t help it we just keep thinking about it and thinking about it ‘cause we love the way it hurts.” [laughs]


CUT 41: Keith Urban says he just felt he needed to record the song “Female.”

Keith Urban (Female feeling) OC: …had to it. :42
“It’s a feeling. It’s more of a feeling. It’s not as cerebral for me, the song spoke to me. It just spoke to me. When I went down into the studio to put a vocal on it; my intention was to put a vocal on the demo. I called Ross Copperman and I said, ‘Can you send me the track that you recorded and leave the vocal off, and I’ll go down to my studio and I’ll sing over the top of it and I’ll see if this fits me because it feels really right.’ And I went down and I sang it, and as I was singing it, I thought I feel like I’ve known this song my whole life. Something else was going on with it how it felt to me. So, I love it. I believe in it. I didn’t record it for any other reason than it was a heart reaction that I had to it.”

CUT 42: Keith Urban says he wanted to bring good into the world with the song, “Female.”

Keith Urban (Female motivation) OC: …part of it. :35
“My motivation [to record ‘Female’] was true, and I didn’t feel any need to overthink it. I want to put good into the world when and where I can, and this song felt like that to me. It doesn’t cover the whole subject, narrative, situation, feeling; no song can, but it’s a color in the rainbow that I was very grateful that I got to bring into being, a very small part of it.”
CUT 43: Keith Urban talks about the two Nics on his song “Female.”

Keith Urban (Nic and Nic on Female) OC: …the track. :30
“Well, Nicolle Galyon, who’s one of the writers on the song, she did the part originally and you hear her on the record. But when I was working at my studio at the house, Nic was home…my Nic was home, and I went upstairs and said, ‘Would you come down and sing these parts as well? ‘Cause it’d be great to have on this record. Of all songs this is the right one to have you on.’ So, she came down and sang along with Nicolle Galyon. So, there’s Nic and Nic on the track.” 

CUT 44: Keith Urban talks about the song, “Steal My Thunder.”

Keith Urban (Steal My Thunder) OC: …song to write. :55
“So, In the writing space where we did ‘Same Heart,’ Jason Evigan and Jordan Minton and Emily Weisband had another idea. I think either Emily or Jordan had it for the song called Steal My Thunder. I just heard the title and loved it right away. And then Jason had this cool bouncy groove [sings melody]. They pretty much just had the chorus melody rolling along with a few little lyrics, and again I just fell right into it and off we went. [It was a] very easy song for me to write. I just totally get this guy. I am this guy. When I go to these red-carpet events with my wife, I am just so happy to be the plus one. To just be, as Blake says, ‘the guy with the girl.’ That’s me. And it was such an easy song and a fun song to write.”

CUT 45: Keith Urban reveals the “hidden track” on his album, Graffiti U, featuring co-writer and collaborator, Shy Carter.

Keith Urban (hidden track) OC: …to hear it. 1:23
“[Shy] is such a great singer as well [as a songwriter]. He has such a good, soulful, playful, whimsey spiritualism; such a great blend of everything right. One of the songs we did was ‘Never Coming Down,’ and he does a little breakdown bit in the middle, a little ‘Hey ya, hey ya’ thing and he does beatboxing all the way through the song too which is a lot of the rhythmic foundation of the song. When we finished the song, it was very late one night and Shy was in a particularly good…mood. [laughs] Let’s just say it was very late, and we all encouraged him to get out on the microphone and just riff anything that came out of his mouth across this entire song and could see if we could just use something. We just took the best little minute of his stream of conscious reacting to the track with headphones on, but we just isolated his vocal and it’s, I love it so much because it’s so pure. There’s a great saying that I read years ago that said, ‘The only real music is when a baby first cries. After that, they know the mom will come running, so it’s all show business.’ [laughs] And in a lot of ways, this moment with Shy, as simple as it is, is so pure. It’s riffing. There’s no time to think of anything. It’s just absolutely stream of conscious. So, I loved it and wanted everybody else to hear it.”
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