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[bookmark: _GoBack]We have compiled an array of content -- a variety of liners and soundbites – from CHARLES KELLEY to equip you with everything you might need to put together your own album radio special; roll-out tracks leading up to –and following -- the release of his debut album, THE DRIVER, to use in news feeds, specials and much more. Check out all of details below (including audio liners and soundbites, as well as transcriptions) to create your own content surrounding CHARLES’ album release.

Charles Kelley is set to release his debut solo album, The Driver, on Friday, February 5th. The collection features his hit, the title track “The Driver,” which is nominated for a Grammy.

Stepping outside of Lady Antebellum, one of the world’s most popular groups, Charles Kelley explores new territory with a raw sound that pushes his vocals into a lower, grittier key. Born in a ratty studio in the back of producer Paul Worley’s offices, the initial batch of songs gave Kelley a sense that he was going to be diving into some new territory, with a real sense of range as “Lonely Girl” and “Your Love” have a Hall and Oates-style, while his cover of Tom Petty’s “Southern Accents” (featuring Stevie Nicks) has a stark and melancholy feel. 
 
“At first, it was really weird to go in the booth and be like, ‘Where’s Hillary? Where’s Dave?’ But it was very exciting to be the leader in there and go, ‘This is it, I’m doing this,’” Kelley shared. “It was the most fun I’ve had in the studio, because everything felt new again. It took me out of my comfort zone.”
 
Thrilled with the first studio go-round, Kelley and Worley made plans to reconvene a few months later, where they came out with “Dancing Around It,” adding a shot of sexiness into the mix. The second session also included “Leaving Nashville,” an emotional powerhouse of a song about the ups and downs, heartaches and disappointments, of life as a songwriter. Three final songs were cut later in the year, which added to the album’s moody feel and personal focus. “Round in Circles,” marks the first time that Charles and his brother, Josh Kelley, recorded together since Josh’s early work. The Driver also benefits from an appearance by Miranda Lambert on the textured “I Wish You Were Here” and the very last song recorded, “The Only One Who Gets Me,” which is the fist time Kelley has written a song specifically for and about his wife, Cassie. 
 
“While so many of these songs are something I specifically can relate to, it really is all of our story,” added Kelley. “It is a pure musical left turn, to take myself out of my own head and bring in a fresh perspective when we go back in to make the next Lady Antebellum record.”



The Driver Track Listing:
1. “Your Love” (Abe Stoklasa, Ashley Ray) 
 2. “The Driver” (feat. Dierks Bentley and Eric Paslay) (Charles Kelley, Eric Paslay, Stoklasa)
3. “Dancing Around It” (Kelley, Stoklasa, Daniel Tashian)
4. “Southern Accents” (feat. Stevie Nicks) (Tom Petty) 
5. “Lonely Girl” (Chris Stapleton, Jesse Frasure) 
6. “The Only One Who Gets Me” (Kelley, Nathan Chapman)
7. “Round in Circles” (Kelley, Josh Kelley) 
8. “I Wish You Were Here” (feat. Miranda Lambert) (Jedd Hughes)
9. “Leaving Nashville” (Stoklasa, Donovan Woods)


The Driver Album liners:

CUT 1: LINER Charles Kelley (Hey everybody, I’m Charles Kelley)
“Hey everybody! I’m Charles Kelley.”

CUT 2: LINER Charles Kelley (latest single, The Driver)
Hey everybody, I’m Charles Kelley from Lady Antebellum, and here’s my latest single, “The Driver.”

CUT 3: LINER Charles Kelley (this week)
My new solo album, The Driver, is available this week.

CUT 4: LINER Charles Kelley (available now)
My new album, The Driver, is available right now.

CUT 5: LINER Charles Kelley (you’re listening)
You’re listening to songs from The Driver.

CUT 6: LINER Charles Kelley (Your Love)
“Check out ‘Your Love.’”

CUT 7: LINER Charles Kelley (Dancing Around It)
“Here’s ‘Dancing Around It.’”

CUT 8: LINER Charles Kelley (Southern Accents)
Here’s “Southern Accents,” featuring the one and only Stevie Nicks, from my new album, The Driver.

CUT 9: LINER Charles Kelley (Lonely Girl)
“Here’s ‘Lonely Girl.”

CUT 10: LINER Charles Kelley (The Only One Who Gets Me)
“Check out ‘The Only One Who Gets Me.’”

CUT 11: LINER Charles Kelley (Round in Circles)
“Here’s ‘Round in Circles.’”

CUT 12: LINER Charles Kelley (I Wish You Were Here)
“‘I Wish You Were Here’ is the next song on the album, and it features the amazing Miranda Lambert.”

CUT 13: LINER Charles Kelley (Leaving Nashville)
“And here’s ‘Leaving Nashville.’”

The Driver Album soundbites:

CUT 14: Charles Kelley of Lady Antebellum explains why he’s putting out a full-length 

Charles Kelley (full-length album) OC: …record. :42
“You know, as I started sharing the project with the label and different people kind of in my team, the response was so positive that a couple of people started mentioning, why don’t I finish it out to a full-length record. I don’t know. I had never really thought of it as being anything more than wanting to put out a small batch of songs, just to kind of feed my soul and to have a little fun musically. And the response was just so overwhelming that I said, ‘Man, of course I’d love to finish it out,’ and so I went back in the studio. I had a couple of songs that I’d always wanted to record. But I think th4e main reason was just the response was so positive that I said, ‘Well, heck, I mean of course, I’d love to make a full-length record.’”

CUT 15: Charles Kelley says he wanted a grittier sound on his solo project.

Charles Kelley (the project) OC: …accomplish. :52
“One thing when I was going into this project with my producer Paul Worley, we talked about was making sure this did sound different than Lady Antebellum. Of course there’s going to be common threads. I mean, being one of the voices in Lady Antebellum, of course that’s the music I love to make, you know, the sound of our band. You’re always going to have some things that remind you of probably songs that Lady Antebellum has cut, but there’s definitely, I guess, a little grittier of a sound on this record, maybe a little more raw. I think it showcases my voice a little more, of course, because we’re not basically throwing a whole bunch of three-part harmony on it. So, it definitely sounds a little different; a little more bare and naked, I guess, so to speak. But one of the main things I wanted to do was make sure whatever song I sang fit in this really gritty, gravelly spot in my voice, and hopefully, every song, that was what we were trying to accomplish.”

CUT 16: Charles Kelley talks about what he wants fans to go away with when they pick up his new solo album.

Charles Kelley (what he wants fans to go away with) OC: …could sing. [laughs] :26
“I want people when they hear the record to, I guess, know that I wasn’t chasing anything with this, I just wanted to make music that I believed in. I hope too that they get to hear my voice in a little more of a raw environment, and this is how I’ve always wanted my voice to sound. I tried to kind of get into a little more of a richer tone, so I want people when they walk away to go, ‘Wow! I didn’t know he could sing.’” [laughs] 

CUT 17: Charles Kelley explains why he kicked off his solo album with the song “Your Love.”

Charles Kelley (Your Love) OC: …record. :38
“‘Your Love’ was actually the very first song that we cut for the project. It kind of set the tone. So, that was a song that I have had sitting around for about five years and had been wanting to cut and had always kind of been pushed to the side for some reason, and it just felt like a perfect time to kind of unearth that, and it really did set the tone for the project. It definitely has that ‘70s Southern Rock thing that I was gonna try to go for for the project, and another reason kind of why I wanted to kick the record off with it is to just kind of set that tone. It is gonna be a little more of a throwback sounding record.”

CUT 18: Charles Kelley talks about the song, “The Driver,” and why it’s the catalyst for his solo project.

Charles Kelley (The Driver) OC: …this project. 1:13
“‘The Driver’ was an idea I had kind of about the last eight or nine years of my life, just being on the road. You get really close with all these guys, all your crew, everybody that helps make the show happen, you know? The driver is just one of those guys -- ‘the first one in and the last one out’ – and he’s just a much a part of the show as anybody. When we were writing the song, the trick was how do we bring in the audience and make it relatable to them, you know? If we’re just having this total inside, kind of baseball-type of a song, it wouldn’t really relate to the fans. And so, the second verse that Eric [Paslay] sings is they’re about the believers and the dreamers, and that IS the fans. We were those fans, coming to the show. And then the last verse is the singer. It was funny. I was hanging out at the beach with Dierks Bentley, and he was asking what I was up to, and I said, ‘Man, I’m gonna kind of work on some solo music for a while, and I’ve got this song ‘The Driver’ that I’m really proud of.’ I played it for him, and he just flipped out, and I kind of put him on the spot. I said, ‘Well, I’d love for you to sing that last verse if you feel up to it.’ He just really brought the song to a whole nother level. I’m just so proud of the song. It is the catalyst for the project. It’s WHY I went in and cut this project.”

CUT 19: Charles Kelley talks about “Dancing Around It,” a song from his new solo album, The Driver.

Charles Kelley (Dancing Around It) OC: …pocket to it. :50
“‘Dancing Around It’ is probably my favorite song off the project. I wrote it with Abe Stoklasa and another guy named Daniel Tashian. Daniel has a really cool kind of home studio, and it’s got all these little fun instruments all sitting around, and I had jumped on the drums. We were kind of going through a bunch of ideas and nothing was feeling right, and I jumped on the drums, and kind of played a solid little, just a simple groove. He went over to the Wurly [aka Wurlitzer electric piano] and kind of came up with this little part. It was really fun to kind of put that song together. I don’t know, there’s something about the groove of that song that is what I love, is the kind of music I really love to listen to. And when we went in and cut it, I actually had Daniel Tashian come in and play a little bit on it, because I love his guitar tone. It’s one of those songs that I find myself listening to the most off the project; just kind of a good pocket to it.”

CUT 20: Charles Kelley explains why he wanted to record the Tom Petty tune, “Southern Accents.”

Charles Kelley (Southern Accents) OC: …that record. :41
“‘Southern Accents’ is a song that I’ve been wanting to record for the longest time. Tom Petty has this live double-disc record from a few years back that he put together all his favorite live performances. The way they captured it live on this live recording just was something so magical about it. I’d always thought it’d make a great country song, and I grew up in Augusta, Georgia. Every time I play this song now, I think of my dad. My dad grew up in the North Georgia mountains, and he is, in my mind, the quintessential, hardworking, come-from-nothing, southern kind of man. Anyways, we cut the song and kind of tried to stay true to that live version that Tom Petty did on that record.”

CUT 21: Charles Kelley explains how Stevie Nicks ended up on the song, “Southern Accents.”

Charles Kelley (Southern Accents) 2 OC: …than her. :50
“At the same time around while doing this project, my producer Paul Worley was working with Chris Isaac, and Chris Isaac is managed by the same manager as Stevie Nicks. And so, anyways, he’s playing some of the songs for Karen, Stevie’s manager, and she goes, ‘Omigosh, Stevie is the biggest Tom Petty fan in the world,’ which I’ve known. So, anyways, she played it for Stevie and Stevie reached out and just said she loved it so much. Of course, just like Dierks, I kind of put her on the spot and asked her if she’d be willing to sing on the song. She just brings such an honest, vulnerable aspect to the song. It’s really haunting. I just love it. She’s such a mystical character. That verse is very mystical. It’s about having a dream, your mama coming to you at night in a dream. I can’t think of anybody better to have sang that verse than her.”

CUT 22: Charles Kelley reveals a cool fun fact about recording the song “Southern Accents.”

Charles Kelley (Southern Accents) 3 OC: …coincidence. :21
“One of the coolest thing about recording that is we went to L.A. And The Village is an old recording studio in L.A., and we find out a couple of hours while we’re in there that not only is it the same studio that Tom Petty cut ‘Southern Accents,’ it was actually the same room. So, it’s pretty wild. It’s kind of a cool coincidence.”

CUT 23: Charles Kelley talks about the song, “Lonely Girl,” from his debut solo album, The Driver.

Charles Kelley (Lonely Girl) OC: …head’s bopping. :52
“So, ‘Lonely Girl’ is a song that Chris Stapleton actually was a part of writing, along with a friend Jesse Frasure. I’ve always said this, he is one of those singers that intimidates me to a whole other level, but I’ve always wanted to cut this too. We almost cut this on a couple of Lady Antebellum records, but it just never really fit where we were going and I felt like when I was coming out with this solo project that this was a song that would be a nice kind of addition. It’s definitely a little bit of an outlier compared to a lot of the other songs off the project. It’s got a little more groove to it. It’s a little funky. I felt like the project, to balance out more of the somber moments, needed something kind of funky. I love the way it came out. We actually have a little background part that Chris Stapleton, that he’s singing on, doing the answer parts to the song. This is definitely the one, when I’ve played it live, had the head’s bopping.”

CUT 24: Charles Kelley says “The Only One Who Gets Me,” one of the last songs he wrote for his solo project, is about his relationship with his wife, Cassie.

Charles Kelley (The Only One Who Gets Me) OC: …the moment. 1:29
“Nathan Chapman, an amazing producer that I’ve worked with on Lady Antebellum’s last record. He’s an amazing songwriter, and we were going through some ideas and nothing was feeling right, and we were trying to chase down some stuff. My wife is, we’re about to have a baby here shortly, and we’re just talking about everything that’s going on in our lives and stuff. He said, ‘Have you ever written a song, specifically a love song for your wife?’ And I said, ‘I’ve written a lot of love songs and maybe a little bit of our story’s in there, and when you co-write, you have a little bit of Dave’s story and a little bit of Hillary’s story, a little bit of whoever else you’re writing [with].’ He said, ‘I want you to write something specifically about your life, it’s no one else’s story.’ I was always like, ‘Man, she’s the only person who gets me like no one else and can, you know?’ I mean, she knows what buttons to push and she knows when to lay off, and I don’t know. She’s my best friend. I think that’s what your life partner should be is someone that challenges you, but also can pick you up and talk you off the ledge. She’s definitely that person for me. So, yeah, there’s a lot of kind of specific things in there about me being selfish, and always, I feel like I’m constantly restless. I’m always looking forward and wanting to find something new and improve upon whatever, wherever I’m at in life, and she kind of always helps keep that in perspective for me to enjoy the moment.”

CUT 25: Charles Kelley says he wanted to have a song on The Driver album that he wrote with his brother Josh Kelley, because he was the whole reason that Charles moved to Nashville.

Charles Kelley (Round in Circles) 1 OC: …my brother. :42
“So, ‘Round in Circles’ is a song I wrote with my brother. My brother, Josh Kelley, is the whole reason I moved to Nashville. He had moved to Nashville at some point back in like, I believe it was ’05. I had just graduated from the University of Georgia and was working for a year with my other brother up in Winston-Salem and trying to decide what to do with my life. I was just really unhappy, and I knew there was something missing. [Josh] moved to Nashville and it was right around the time when I knew I needed a change, and he talked me into moving to Nashville, and I packed my bags. He helped teach me how to write songs too, and so I wanted to make sure I had a song on there with my brother.”

CUT 26: Charles Kelley talks about the song, “Round in Circles,” which he co-wrote with his brother, Josh Kelley.

Charles Kelley (Round in Circles) 2 OC: …calling ‘em. :24
“It just started with a really cool groove, and my brother’s a great producer, so the demo of this, we kind of stayed true to a lot of stuff that we came up in our little demo session. It’s about someone that you just kind of keep going around in circles. You fall into those same old routine[s] where you’re broke up, but it almost has a little bit of that ‘Need You Now’ thing. It’s a quarter after one…You know you’re going to back to ‘em, or you’re going to keep calling ‘em.”

CUT 27: Charles Kelley talks about the song, “I Wish You Were Here.”

Charles Kelley (I Wish You Were Here) 1 OC: …that story. :
“This song, I just think is such a great representation of what it’s like to be on the road and to be a road dog and missing the one you love. I think it’s so descriptive – crawl out of your van into a motel room/I wish you were here. It’s very, I can see the story, because I’ve been in that story.”

CUT 28: Charles Kelley talks about Miranda Lambert, who appears on the song, “I Wish You Were Here,” from his new solo album, The Driver.

Charles Kelley (I Wish You Were Here) 2 OC: …was about. :45
“Miranda’s been a friend for, again, she’s another artist coming up around the same time we were, and we toured together and always been really close friends. She came to the little showcase I had actually in Nashville, and I was about halfway done with the record. We were chatting a little bit backstage, and she said, ‘I’m just so proud of what you’re doing. These songs are great. I believe in you just chasing down the music.’ It was really cool of her to say that she was just digging what I was up to, and so I sent her a song. I said, ‘No pressure. I think it’d be amazing if you sang on this.’ It really actually makes the song, ‘cause it helps pull out a little bit of that longing-ness. If it was just me singing, I don’t think you would get the full picture of what that song was about.”

CUT 29: Charles Kelley talks about “Leaving Nashville,” which is from his debut solo album, The Driver.

Charles Kelley (Leaving Nashville) OC: …go down. :18
“This project to me wasn’t about writing all the songs. It was about finding a collection of songs that told the story of what I wanted to say as a solo artist and something that could stand separately from Lady Antebellum. Like this song to me is something that is maybe a direction I think that maybe Lady Antebellum would ever go down.”

CUT 30: Charles Kelley explains the story behind the song for “Leaving Nashville.”

Charles Kelley (Leaving Nashville) 2 OC: …addictive, you know? :56 
“It’s about kind of the struggle of the songwriter in Nashville – ‘one day you’re the king/the next day you’re not.’ After you have a hit, everybody’s calling you, all these writers, they want to hear all your songs. And then you may go a year without getting anything, and all of a sudden, the phone stops ringing. Being in a band like Lady A, we’ve had our little ups and down and it’s hard for me to listen to that song and not see myself even in that song -- ‘one day you’re the king/the next day you’re not.’ What I love about it too, again, it’s this inside look of Nashville and the music business and being a songwriter. But I think it’s relatable that we all know what it’s like to have those moments in life where life is about these ups and downs, but you’re never gonna give up on your dream. That’s what the hook is – I’m never leaving Nashville. No matter how much it beats me down and builds me up, I’m gonna give up on this dream, because it’s addictive, you know?”
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