KEITH URBAN RIPCORD ALBUM AUDIO TOOLKIT
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We have compiled an array of content -- a variety of liners and soundbites – from KEITH URBAN to equip you with everything you might need to put together your own album radio special; roll-out tracks leading up to –and following -- the release of his new record, Ripcord, to use in news feeds and much more. Check out all of details below (including audio liners and soundbites, as well as transcriptions) to create your own content surrounding Keith’s album release.

RIPCORD features a virtual who’s who of creative collaborators for an album  Keith Urban says was his “most exhilarating album to make, both musically and creatively.”
“This album’s journey began back in January, 2015 and took me to a lot of unexplored people and places.” added Urban.  “The end result was the recording and exploring of more songs then I’ve ever done before and carving that down to what I felt constituted Ripcord.”
For the album, which has already produced his 19th and 20th No. 1 songs, Urban amassed an eclectic group of Grammy, CMA, ACM Award-winning writers and co-producers, who that have collectively worked with the likes of Adele, Jason Aldean, David Bowie, Luke Bryan, Kelly Clarkson, Brett Eldredge, Fun, Lady Gaga, Jay-Z, Madonna, Daft Punk, Pink and Taylor Swift.
They include new collaborations with Jeff Bhasker, busbee, Greg Wells and Nile Rodgers, as well as those who Keith has worked with before, including Shane McAnally, Ross Cooperman, Dann Huff and Nathan Chapman all of whom worked with Keith on his previous No. 1 album, Fuse.
“Getting to work with people like this was unlike anything I’ve envisioned before,” said Keith. “It’s the result of writing, reaching, imagining, and following the muse every step of the way.”
Keith Urban’s eighth studio album Ripcord, due May 6th, has already produced two No. 1 hits, “John Cougar, John Deere, John 3:16” and his 20th No. 1 song, “Break On Me,” and has a third hit on the way with “Wasted Time.”

Keith Urban, Ripcord Track List:
1. “Gone Tomorrow, Here Today” (Written by Jeff Bhasker, Samuel Tyler Johnson and Keith Urban/Co-produced by Jeff Bhasker, Tyler Johnson and Keith Urban)
2. “John Cougar, John Deere, John 3:16” (Written by Shane McAnally, Ross Copperman, Josh Osborne/Co-produced by Dann Huff and Keith Urban)
3. “Wasted Time” (Written by Greg Wells, J. Hart and Keith Urban/Co-produced by Greg Wells and Keith Urban)
4. “Habit of You” (Written by K-Kov and Jackson Morgan/Co-produced by K-Kov and Keith Urban)
5. “Sun Don’t Let Me Down” (Written by Nile Rodgers, busbee, Armando Christian Perez and Keith Urban/Co-produced by Nile Rodgers, busbee and Keith Urban)
6. “Gettin’ in the Way” (Written by Emily Weisband, Jordan Reynolds and David Hodges/Co-produced by Dann Huff and Keith Urban)
7. “Blue Ain’t Your Color” (Written by Steven Lee Olsen, Hillary Lindsey and Clint Lagerberg/Co-produced by Dann Huff and Keith Urban)
8. “The Fighter” (Written by busbee and Keith Urban/Co-produced by busbee and Keith Urban)
9. “Break on Me” (Written by Jon Nite and Ross Copperman/Co-Produced by Nathan Chapman and Keith Urban)
10. “Boy Gets a Truck” (Written by Ash Bowers, Aaron Sherz/co-produced by Dann Huff and Keith Urban)
11. “Your Body” (Written by busbee and Keith Urban/Co-produced by busbee and Keith Urban)
12. “That Could Still Be Us” (Written by Jason Duke, Jesse Lee and Jonathan Price/Co-Produced by Jonny Price and Keith Urban)
13. “Worry ‘Bout Nothin’” (Written by Chris Tompkins, Rodney Clawson and Josh Kear/Co-Produced by Dann Huff and Keith Urban)

Ripcord Liners:

CUT 1: LINER Keith Urban (Hey everyone, this is Keith Urban)
Hey everyone, this is Keith Urban…

CUT 2: LINER Keith Urban (Hi everyone! This is Keith Urban)
Hi everyone! This is Keith Urban.

CUT 3: LINER Keith Urban (next week)
My new album, Ripcord, will be here next week.

CUT 4: LINER Keith Urban (this week)
My new album, Ripcord, is here this week.

CUT 5: LINER Keith Urban (now)
My new album, Ripcord, is available now.

CUT 6: LINER Keith Urban (you’re listening)
You’re listening to songs from my new album, Ripcord.

CUT 7: LINER Keith Urban (That was one of the songs)
That was one of the songs from my new album, Ripcord.

CUT 8: LINER Keith Urban (Gone Tomorrow, Here Today)
Here’s “Gone Tomorrow, Here Today” from my new album, Ripcord.

CUT 9: LINER Keith Urban (J3)
Here’s my recent #1, “John Cougar, John Deer, John 3:16.”

CUT 10: LINER Keith Urban (Wasted Time)
Here’s “Wasted Time.”

CUT 11: LINER Keith Urban (Habit of You)
Check out this one. It’s called “Habit of You.”

CUT 12: LINER Keith Urban (Sun Don’t Let Me Down)
“Sun Don’t Let Me Down” is a song from my latest album, Ripcord. It features Nile Rodgers and Pitbull.

CUT 13: LINER Keith Urban (Gettin’ in the Way)
Here’s “Gettin’ In the Way.”

CUT 14: LINER Keith Urban (Blue Ain’t Your Color)
Check out “Blue Ain’t Your Color.”

CUT 15: LINER Keith Urban (The Fighter)
Here’s another song from Ripcord. This is called “The Fighter,” and see if you can guess the voice. Yes, it’s Carrie Underwood.

CUT 16: LINER Keith Urban (Break on Me)
Here’s “Break On Me.”

CUT 17: LINER Keith Urban (Boy Gets a Truck)
Check out “Boy Gets a Truck.”

CUT 18: LINER Keith Urban (Your Body) 
This next track is called “Your Body,” and I wrote it with a guy called busbee.

CUT 19: LINER Keith Urban (That Could Still Be Us)
This might be a song a lot of people can relate to. This is called “That Could Still Be Us.”

CUT 20: LINER Keith Urban (Worry ‘Bout Nothin’)
This is the last track on Ripcord. It’s called “Worry ‘Bout Nothin’.”

CUT 21: LINER Keith Urban (Wasted Time intro)
…and here’s my latest single, “Wasted Time.”

CUT 22: LINER Keith Urban (Listen to win)
Listen here to win.

RIPCORD SOUNDBITES:

CUT 23: Keith Urban talks about the title of his new album, Ripcord.

Keith Urban (Ripcord title) OC: …the tour. :32
“The name Ripcord comes from a play that’s opening in New York soon. But the image of a ripcord, I like it. I like the sound of the word. I like the energy that it denotes, but metaphorically I also love that it’s a thing that you grab to save your life, and that’s a really beautiful thing. And I was thinking about the various things in my life that I reach for, like family, faith, music, all manner of things. So, Ripcord took on a whole new meaning, but it really, for me, fits the music. It definitely fits the tour.”

CUT 24: Keith Urban talks about the correlation between the adrenaline rush of pulling a ripcord from a parachute and the hope that those feelings are captured in the diversity of the songs on his new album, Ripcord.

Keith Urban (Ripcord album) OC: …this record. :37
“There’s songs on the record that probably feel, having not skydived myself, but my wife has done it many, many, many times. There’s definitely songs that sound like that free falling at an incredibly rapid speed. The adrenaline rush of that. The pulling of the cord and suddenly just sort of cruising and coasting and floating and the combination of all those speeds, energies, exhilarations, euphoria, the view, how that changes, all of it, I think, hopefully will be captured in the diversity of songs on this record.”

CUT 25: Keith Urban talks about working with different producers on his new album, Ripcord, as well as how songs may end up differently than what they had first thought.

Keith Urban (working with multiple producers) OC: …always worth it. 1:10
“I know when we did a lot of songs on this record and worked with people like Jeff Asker and Dan Huff and Nathan Chapman- people I’ve worked with- particularly Nate and Dan- people I’ve worked with before. There’s a lot of familiarity and comfort level working with them, but you also gotta keep pushing each other to go beyond. Really squeeze everything out of the orange is the goal in the studio. You know, certainly on a song like ‘John Cougar, John Deer, John 3:16’ I could feel the song wanting to be sonically different than what we started out with which was sort of playing guitar and drums and that’s how the song started in the studio was just guitar- acoustic guitar- and drums. But I could feel this strong pull towards... there’s something else. There’s something else. Keep searching. Keep searching and don’t rest on this because if there’s something saying there’s more, you gotta answer that call. It’s just sometimes you can’t be bothered, right? In life. Life is saying you gotta get out of the boat and start swimming and you’re like ‘The boat’s fine!’ and the boat’s getting smaller and capsizing and you’re like ‘That’s alright.’ But every time we get out of it and follow the muse. Every time we follow the muse it is so worth it. As much work as it may be, it’s always worth it.”

CUT 26: Keith Urban says he enjoys being in the studio.

Keith Urban (in the studio) OC: …me a lot. :57
“It’s always an unknown thing for me. Get in the studio and a lot of it’s born, of course the song first and foremost, what the song wants, if the song’s a mannequin and how are we going to dress it? You can overdo, you can underdo it and it can change the song drastically, too. It’s a funny thing with, I find recording a funny thing because you’re capturing a song in a particular form, but that is not mean to be the be all and end all of that song. That’s just one form of it. It will be like meeting someone one day in their life and thinking that you’ve met them for what they are their entire life. It’s just, no, that was just one day. You only met them one day and recorded songs live on forever as just that one day’s representation of the song. But for me getting in the studio is always, it’s fun. It’s like a sandbox for me. It has its share of frustration and all of it, but it has unlimited potential. That’s what excites me a lot.”

CUT 27: Keith Urban talks about changing the direction of his new album, Ripcord.

Keith Urban (change of course on Ripcord) OC: …you gotta go. 1:04
“I think of that probably in terms of when I recorded in January. I went into the studio and recorded two songs and I heard them. We recorded them and I lived with them for about a week, and every time I listened to them, I thought ‘Why aren’t I satisfied with these songs?’ The songs sounded like they would have been on Fuse, and I thought that’s what I was wanting. So it’s interesting, even the thing in my head that I think I want, being in that setting suddenly there’s something else. No, this is not what you want, you want something else. Just go back into the forest where there’s no road and just go. Have the faith and go and go for it. And part of me was like ‘Ah, not again!’ Like making Fuse was so arduous and complicated and such a process and I would have given anything to just go into a studio with one producer and record thirteen songs and be done. That would have been just bliss for me.  And I could have done that, but I would have so been so denying the inner voice that was saying to just go where you gotta go.“

CUT 28: Keith Urban talks about the song “Gone Tomorrow Here Today” from his new album, Ripcord.

Keith Urban (Gone Tomorrow Here Today) OC: …album too. :55
“‘Gone Tomorrow [Here Today]’ really was borne of a song about being in the moment. I’d just lost my dad a couple months before and I was thinking about various friends that I’ve lost over the years. I started thinking about what a strange journey life is, just being alive…we take it for granted until you lose somebody and you’re jolted back to reality. Everything that’s gone tomorrow IS here today, so let’s bring it back to the moment and let’s make sure we don’t miss any of this, because it IS fleeting. All of it’s fleeting. So, I wrote out this piece that said, ‘I want to feel/I want to touch the light/I look around for the friends that have gone/and I’m reminded that it’s all just a fantasy/but we get to choose what we want to believe/and I want to believe that there’s something more/another level to the dream right through to the door/but right now’s for real/and it’s fading fast/better live ‘cause we’re never gonna get it back/it’s gone tomorrow here today.’ That was the last piece to finish out the song, and it was important for that to be the first song on the album too.”

CUT 29: Keith Urban explains that while he and producer Dann Huff changed up the song’s production from the original demo, “John Cougar, John Deere, John 3:16,” it didn’t detract from the song itself.

Keith Urban (J3) 1 OC: …does everything. :30
“For me, it was just a great song. It kinda didn’t matter how it was done, it was a great song. It was solid, great melody. Even from a singer’s standpoint, there’s certain things about rhythmic qualities of consonants and vowels and where they fall in a melody and where they fall in the rhythm that matter to me; maybe not even just matter, but they resonate with me that way. So, you can have a song that’s really well-written lyrically, but it’s not great to sing. It doesn’t sing well. It reads well, but it doesn’t sing well, and this is one of those songs that does everything.”

CUT 30: Keith Urban was drawn to the song “John Cougar, John Deere, John 3:16” the first time he heard it.

Keith Urban (J3) 2 OC: …so right. :35
“I saw the title of the song first and was curious to what that song would be. Some songs grab me at first listen. Other songs creep up on me. I love those songs too, but this was immediate. I played it maybe three times, and then went and grabbed my guitar and came out and I sort of sang along with it, and I thought, ‘I think this really, really suits me. I love this song, and I think it suits me.’ That’s the other funny part about recording songs that I haven’t written, and other artists experience it too, you get in the studio with a song you love, but it just doesn’t suit you. It sounds like karaoke, and yet this one felt so right.”

CUT 31: Keith Urban talks about how he “wasted time” when he was younger, and how those experiences are universal the world over.

Keith Urban (how he Wasted Time) OC: …writing it. 1:37
“The town I grew up, feel I grew up in was Caboolture. I mean I was ten when my parents moved there. We lived in Brisbane before that, but really Caboolture was the small farming town we moved to and it was where I finished out what you would say middle school and then high school. I did all of that in Caboolture, so I have a lot of that formative years memories from sort of ten to 16, 17 right through there. So, that’s a big coming of age, right of passage period in a boy’s life. And there was a place we had to I think it was called Lime Rock was the name of the little water hole we would go down to and there was a big rope swing that someone had put in a tree and it was a horrendously long drop to the river below and we would often just cut class and go down there and hang out. And I have such great memories of that.  It was an exhilarating, exciting time. You know, girls and skipping class and finding somebody that owns a car on a Friday night and pile into that and drive around with nothing to do except hang out at the gas station act important and be somebody that you’re not. And it was crazy, you know. I get here to write with these two guys and Greg’s from Canada and Jay is from Atlanta, Georgia and yet the three of us had the exact same memories, pretty much the same. Different names of drinks, different names of cars, different names of towns, but pretty much all the same things. So, this song really took off when we started writing it.”

CUT 32: Keith Urban talks about writing his hit single, “Wasted Time.”

Keith Urban (Wasted Time) OC: …wasted time. 1:03
“It’s the third single off Ripcord, and I wrote this song with two guys, Greg Wells and James Hart, who I’d never met before, but we got together and this chord progression started that Greg had. I grabbed a guitar and started playing some rhythm and a melody started coming out, bits of lyrics started coming out, little melodic hooks and things. James had the title ‘Wasted Time,’ which I really liked, and we just started talking about that part of your life, kind of usually somewhere in-between the latter part of your schooling years and before you kind of have to get into the daily grind. That part of life is so extraordinary. Everybody sort of at the time thinks of it as just wasting your time, going down and swinging at the tire swing and goofing off on Friday nights and blah, blah, blah, but really you look back and realize that you were really living all that wasted time.”

CUT 33: Keith Urban says he jumped at the chance to record “Habit of You.”

Keith Urban (Habit of You) OC: …ham sandwich. [laughs]
“I got sent this song called ‘Habit of You,’ not to record, but just as an example of 
these two guys, K-kov and Jackson Morgan, who both wrote the song and K-kov produced this demo. And the guy who sent it to me said, ‘You may want to work with these guys. This is a pretty good example of what they do.’ And my first reaction was ‘Can I have this song?! I’d love to write with them, but I’d also love this song!’ But it was on hold for somebody else and I just had to let it go, which was quite heartbreaking. But I went out and I wrote with them, and we wrote a couple of songs. One of which barely didn’t make this album and could have and probably should have, but I had to get it down to 13 songs, so that song didn’t make it which may make the next record.  But this one, then, somewhere along the line didn’t get recorded by the artist that had it on hold, so I just jumped on it. I jumped on it like a hobo on a ham sandwich.” [laughs]

CUT 34: Keith Urban talks about working with Nile Rodgers on “Sun Don’t Let Me Down.”

Keith Urban (Nile) OC: …instruments. :21
“I’d wanted to work with Nile for years and we finally got together. In my head, it was going to work really well when we got together, but for me, it went even beyond that. The thing that all of these people I worked with on this record have in common is a very strong sense of rhythm, strong sense of song and they all play. They all play multiple instruments.”

CUT 35: Keith Urban explains the story behind “Sun Don’t Let Me Down.”

Keith Urban (Sun Don’t Let Me Down) OC: …get out. :25
“I had this track called ‘Sun Don’t Let Me Down’ that I’d written with busbee and Nile Rodgers. The title came to me because I thought about that it’s a classic night situation and you’re trying to seal the deal with this girl. You need a few more hours of the night before the sun comes up, but you can sense the morning’s coming, and so you’re sort of saying, ‘Sun don’t let me down, just stay right where you are. Don’t blow this for me.’ So, it’s a fun goofy song; funky as all get out.”

CUT 36: Keith Urban talks about getting Pitbull on the song, “Sun Don’t Let Me Down.”

Keith Urban (Pitbull on Sun Don’t Let Me Down) OC: …the song. :51
“We finished the song, and there was this musical break in the song that we were just going to let simmer a little bit and build back up to the last chorus. Everybody was cool with it, and one day I heard Pitbull singing on the radio, or rapping, and I was like, ‘Man, I’ve always loved his tone.’ It was literally his tone, his flow, his style. And I called the guys up and said, ‘Should we send this track to him and see what he does with it?’ And they said, ‘Sure.’ So, we sent it. He loved it. The crazy thing was that we gave him no direction at all. We just said, ‘Here’s your 16 bars, just do something. Anything. It’s a blank canvas. Just say what you want to say.’ And thankfully, he loved it. I had no idea what to expect when I unwrapped the gift so to speak when he sent it to my house. I was like, ‘Okay, what’s this gonna be? What did he say?’ And he sent back this insane verse and really finished out the song.”

CUT 37: Keith Urban talks about recording the song, “Blue Ain’t Your Color,” from his new album Ripcord.

Keith Urban (Blue Ain’t Your Color) OC: …of space. :50
“With this record, I think I was also trying to find songs and write songs to what I had done in the past, just that felt different for me.   This song called ‘Blue Ain’t Your Color’ came along, and again, it was just one of those that I loved immediately. I loved the lyric. I loved the melody, the feel, and it’s basically a waltz, you know, like a one, two, three, two, two, three, a one, two, three, two, two, three. But I didn’t want it to feel like a waltz, you know? So, when we recorded the song at Starstruck Studios here in Nashville, we kept it a little more robotic sounding, so it wasn’t a straight band. It was a little more machinery, rhythmically, and I think it kept, hopefully for me at least, it kept it in a unique place to allow the story to have a lot of space.”

CUT 38: Keith Urban talks about writing “The Fighter” and getting Carrie Underwood to sing on it with him.

Keith Urban (The Fighter) OC: …the record. 1:04
“I was writing with busbee, and we had written a song called ‘Your Body,’ which is on the album, and the next day I was coming back to finish up the song with him. And just out of the blue that morning I thought I really would love to write a duet that isn’t the traditional guy and girl singing together, but the girl maybe asking a question and the guy answering her. The early part of relationships sometimes have that need for reassurance, and that’s certainly been my experience. And so, the idea for ‘The Fighter,’ came up with the girl is asking ‘What if I fall?’ And the guy says, ‘I won’t let you fall,’ and she says, ‘If I cry?’ And he says, ‘I won’t make you cry.’ And then she says, ‘If I get scared,’ then he says, ‘I’ll hold you tighter and when the world’s trying to get to you, I’ll be your fighter.’ So, we wrote the song and busbee sort of sang the girl part in his girly voice, and then we set about thinking about who would be the right voice for this and Carrie – I love, love her voice and always have. And so I sent her the song and fortunately she loved it, and it’s on the record.”

CUT 39: Keith Urban has lived both sides of his No. 1 song, “Break On Me.”

Keith Urban (Break On Me) 1 OC: …same reasons. :37
“‘Break On Me’ is just one of those songs that I, the first time I heard it, it just, it hit me in all the right ways, because having been in that place where I’ve needed someone to ‘break on,’ but also of course being someone who could be strong for somebody else. I’d gotten the song and not long after that was when [my wife] Nic lost her dad, and I found myself living out that song. Once we got it on the road and started playing live, I’d started getting a lot of stories back from people who loved the song for the exact same reasons.”

CUT 40: Keith Urban talks about the song “Boy Gets a Truck.”

Keith Urban (Boy Gets a Truck) OC: …incredible. :15
“The first car that I had was a truck. [laughs] I was in a band, so I had to buy an actual truck. When I heard that song, it floored me. The fact that you could have this circle of life happening around a truck and the rite of passage all in one chorus, I thought was incredible.”

CUT 41: Keith Urban says the song “That Could Still Be Us” floored him when he first heard it.

Keith Urban (That Could Still Be Us) OC: …that song. :17
[bookmark: _GoBack]“The song just floored me the very first time I heard it. It just went right through me. I mean, as a songwriter you’re always looking for those things that you go, ‘Ahhh, why didn’t I think to say that?’ ‘That could still be us? And sometimes at night when I close my eyes it still is?’ Like, God man! I know that song!”

CUT 42: Keith Urban talks about recording “That Could Still Be Us.”

Keith Urban (That Could Still Be Us) 2 OC: …the picture :50
“Jonny Price is one of the writers on the song, and he’d done this demo of this song that was just so creative and fresh and different. He’s a kid from Brooklyn that comes to Nashville every now and then and writes with people, so he has a very unique take on particularly making demos. They’re really riveting. I got sent several of his songs over the course of the last year, and I found myself just really fascinated by the demos. It was him. He plays everything, he sort of does a lot of it on his laptop, and he just has a very unique, raw way of capturing a song. So, I said, ‘Let’s get in the studio and just you and I do the whole thing.’ And it’s the only track on the album where I don’t play anything, not one instrument. He’d already done the whole track himself, and it was right. It was the right frame for the picture.”

CUT 43: Keith Urban recalls a sweet moment in the studio with one of the writers on “That Could Still Be Us.”

Keith Urban (That Could Still Be Us) 3 OC: …Think of Me’ [hit me]. :45
“I’ll never forget the first day we were in there, and I was singing it and Jonny, Jonny, he’s such a sweet kid, and he’s raw, and he starts almost tearing up. And I’m like, ‘Oh!’ I was thinking I was sucking on the song, you know? I said, ‘Is everything alright?’ He goes, ‘No, you gotta understand. Sometimes when I write songs, I have you in mind as an artist, and this song was 100% written for you. So much so that if you didn’t record it, I don’t know what I would’ve done with it.’ And he goes, ‘So, to be in the studio hearing you sing it right now is a dream come true.’ And it just floored me, ‘cause I went, that’s probably why I love the song so much, you know? It was tailor-made for the way I sing, everything about it. It hit me in the way ‘You’ll Think of Me’ [hit me].”
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