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We have compiled an array of content -- a variety of liners and soundbites – from ERIC CHURCH to equip you with everything you might need to put together your own album radio special; roll-out tracks leading up to –and following -- the release of his new record, Desperate Man, to use in news feeds and much more. Check out all of details below (including audio liners and soundbites, as well as transcriptions) to create your own content surrounding Eric’s new album release.

“What I thought this album was going to be—well, it wasn’t that at all,” says Eric Church. “But once we found the template and got on the right path, we were really knocking them down. It took a while, but then we got most of the album done in a few days.” 

Church’s sixth studio album, Desperate Man, marks the end of the longest break in his career between putting out new music. In the three years since the sudden, surprise release of Mr. Misunderstood, though, he has experienced some of the highest peaks and some of the biggest challenges in his work and in his life. 

First came the triumphant declaration of independence represented by Mr Misunderstood (a surprise release, initially mailed out on vinyl to members of the Church Choir fan club, which went on to become the 2016 CMA Album of the Year) and the “Holdin’ My Own” tour (with no opening act, he played two marathon sets each night, as documented on the 61 Days in Church collection). “That was the most effortless record I’ve ever made,” he says, “and it showed that all the things you thought you needed to do, you really didn’t. And then the tour was such a spiritual thing for me—just us for three hours, with the crowd and the energy we had. “After that, you find yourself struggling with ‘Where the hell do I go now?’ 
Instinctively, you go back to the things that got you there—but that’s thinking logically, and that never works.” 

When Church returned to the studio with his band and his long-time producer Jay Joyce, they settled on a handful of songs that felt like the right place to start. “They were big stadium songs,” he says. “And I knew they were hits—I could have had four Number Ones in there—but they didn’t make me stand up and throw my fists in the air. It was what everybody was expecting, but it just wasn’t the right record.” 

Since his last recordings, Church had also been through a serious health scare and had performed at the Route 91 Harvest festival in Las Vegas, where dozens of country music fans lost their lives. “I still felt shook up pretty good,” he says. “I wasn’t ready yet, wasn’t settled from all that happened—I was still reeling from Vegas, I felt displaced and not really connected to anything. I had to get back to enjoying what we were making and finding refuge in the music as a bit of an anchor.” 

He called his manager and said that he might need to take a break and hold off on the recording sessions (“that’s never happened to me before,” he notes). But then came a breakthrough, in the form of two songs that represented an entirely new direction. 
“The Snake” is a menacing, spoken-word parable with a political undertone. “The rattlesnake and the copperhead—that’s left/right, blue/red, however you say it,” says Church. “They sit there and fight all day to rile people up and then go get a drink. They’re working together while the whole world is burning down.” 

Then, immediately after, he wrote a simple song called “Hippie Radio,” an acoustic meditation on the ways that music is there to mark different phases in your life. And suddenly, Church started to get a notion of where this project might be headed. “It was making my Spidey Sense go up,” says Church. “It was different, soulful, a total left turn from what we had been doing. The coolness started to come in. Plus, it was saying something, and that’s what artists are supposed to do—give us guidance for where we are and where we’re headed.” 

The sessions became more loose and experimental. The bulk of the material was written in the studio; he came up with “Hangin’ Around” in an hour and cut it that same day. For “Drowning Man,” Joyce secretly set up a microphone under Church’s foot, and the tapping forms the main kick on the final drum track. “My creative juices were really flowing,” says Church. “I was trying different sounds and calling more audibles than ever before. I really enjoyed the journey of where it was starting to take me.” 

They experimented with 25 songs for Desperate Man, the most Church had ever recorded for an album. But a sound started to emerge, a common thread he describes as “an electric, raw, old soul sound.” For the chugging title track (co-written with Ray Wylie Hubbard), Church wanted “something that sounded like 1973 or ‘74”; he chose it as the first single because it “spoke to a lot of the elements on the album—the vocals, piano, broken-down chorus, it felt like it encompassed all the other tracks.” 

The closing track, “Drowning Man,” addresses the state of our times and the ways artists have (or haven’t) responded. “With what’s going on in the world, I felt forgotten, left behind,” says Church. “And if you go to any bar or concert in America, there are whole groups of forgotten people who are very much alike, who have way more in common than not. There’s a lot of madness in the world that makes no sense, and it’s not all high tides and yachts—I don’t want to hear that shit.” 

“Solid,” co-written with New Orleans mainstay Anders Osborne, stands as a kind of mission statement for the album, a testament to the basic principles and priorities that hold up over time. “It’s just saying, this is where I’m at and who I am,” he says. “I love the simplicity—‘I’m good, I’m OK, just keep heading down that path.’ And it helped my confidence in the studio, because when you don’t know where you’re headed, you can get pretty insecure.” 
When it seemed the album was done, though, one song from that first, scrapped batch of material was still calling out to Church. “Some Of It” is a reflection on lessons learned and wisdom gained, and (with the encouragement of his wife, Katherine) he decided to give it a shot at the last minute. 

“I was spooked by it, because it was one of those original songs that wasn’t working,” he says. “But I called Jay and said, ‘This one is still bothering me, so I need to go back in and cut it.’ And when we got that, it felt like we were really where we needed to be.” 

Eric Church has no regrets about his initial struggles with Desperate Man, nor with the experiences that led to his uncertainty. “That’s what allowed me to make this record,” he says. “If those things hadn’t happened, I wouldn’t have had the same turmoil and angst inside me, and I would have just gone ahead and made that radio-friendly record. 
[bookmark: _Hlk518989261]“The main thing I love,” he continues, “is that we’ve always shown progress, we’re always moving the creative needle forward in some way. And that’s what I’m proudest of—with this album and with my whole career.”

DESPERATE MAN Track List:
1.  The Snake
2.  Hangin’ Around
3.  Heart Like A Wheel
4.  Some Of It
5.  Monsters
6.  Hippie Radio
7.  Higher Wire
8.  Desperate Man
9.  Solid
10.  Jukebox and A Bar
11.  Drowning Man

DESPERATE MAN Album Toolkit Liners:

CUT 1: LINER Eric Church (Hey everybody this is Eric Church)
Hey everybody! This is Eric Church…
CUT 2: LINER Eric Church (and I’m Eric Church)
And I’m Eric Church…

CUT 3: LINER Eric Church (album available October 5th)
My new album, Desperate Man, is available October 5th.

CUT 4: LINER Eric Church (album available this week)
My new album, Desperate Man, is available this week.

CUT 5: LINER Eric Church (album available now)
My new album, Desperate Man, is available now!

CUT 6: LINER Eric Church (listening to songs from Desperate Man)
…and you’re listening to songs from my new album, Desperate Man.

CUT 7: LINER Eric Church (keep it tuned in)
Keep it tuned in to hear more from my new album, Desperate Man.

CUT 8: LINER Eric Church (more coming up)
There’s more coming up from new album, Desperate Man, right after this.
CUT 9: LINER Eric Church (you’re listening to album special)
and you’re listening to my Desperate Man Album Release Special.

CUT 10: LINER Eric Church (inside look)
I’m giving you an inside look (or actually listen) to my new album, Desperate Man.

CUT 11: LINER Eric Church (next song)
This next song is…

CUT 12: LINER Eric Church (this is my album release special)
This is my Desperate Man Album Release Special.

CUT 13: LINER Eric Church (The Snake)
Check out “The Snake.”

CUT 14: LINER Eric Church (Hangin Around)
Check out “Hangin’ Around.”
CUT 15: LINER Eric Church (Heart Like a Wheel)
Here’s “Heart Like a Wheel,” a song from my new record, Desperate Man.
CUT 16: LINER Eric Church (Some of It)
Here’s “Some of It.”

CUT 17: LINER Eric Church (Monsters)
This next one is titled “Monsters.”

CUT 18: LINER Eric Church (Hippie Radio)
This next song is called “Hippie Radio.”

CUT 19: LINER Eric Church (Higher Wire)
Here’s “Higher Wire.”
CUT 20: LINER Eric Church (Desperate Man)
Here’s “Desperate Man.”

CUT 21: LINER Eric Church (Solid)
“Solid” is a song from my new album, Desperate Man.

CUT 22: LINER Eric Church (Jukebox and a Bar)
Here’s “Jukebox and a Bar.”

CUT 23: LINER Eric Church (Drowning Man)
“Drowning Man” is a song from my new album, Desperate Man.

DESPERATE MAN Album Audio:

CUT 24: Eric Church explains the title of his new album, Desperate Man.

Eric Church (title of Desperate Man) OC: …of the album. 1:23
“So, I guess the reason it’s called Desperate Man is from a point in time in the process where I became desperate to find an album. We approached this album just like we approach every album. We have a creative group of people. My manager, John Peets …. (laughing in the background). Sorry I can’t look at him and do that. I’ll try that again. My manager John Peets, my wife Catherine, Arthur Buenahora, Jay Joyce, the producer, and myself and we go in and take a batch of songs that we have been working on. And they rate them 1-4 stars. And the four stars songs across the board, I get two votes even though they’ll deny that, the maximum amount is basically 20 points that you can get. So, the songs that we started with for Desperate Man were the 20-point songs. The cannot miss, these are the ones and after three songs in the studio, none of those three songs are on the album. We were lost in my opinion. I don’t know, I think there was a lot going on there. I had an interesting year personally. And, just in the studio, that safe what we thought was gonna be the album wasn’t working with the creative energy. Two different things were going one. So, Desperate Man really came from, what’s interesting about Desperate Man was when I went into the album making process that song was not written. Like a lot of them on the record, they had not been created yet. I think that desperation of trying to find what this album is, led itself so that song and let it to the title of the album.”

CUT 25: Eric Church says there are three songs that finally “unlocked” his new album, Desperate Man.

Eric Church (songs that unlocked Desperate Man) OC: …Desperate Man. :43
“An interesting thing about this album is that there are some crumbs that led us to this album. And it’s hard because I cannot play them, the stuff that didn’t make the record and the path that led to this record. But there were three songs, that really led to the rest of the album and that’s the Snake, which is up front on the album, that’s Hippie Radio and that’s Higher Wire. And there is a creative thing that happened. Those were ether of the earlier ones, that took us from we are on this path, and then we went to this path. And I think that, if I am talking to them and they are listening to the album the album as a whole, there’s something pretty magical about those three tracks because they really made the record happen. And that’s not something that everybody would know unless I tell you. For me, that was really the key that unlocked Desperate Man.”

CUT 26: Eric Church says Desperate Man was the hardest record he’s ever made.

Eric Church (hardest record to make) OC: …we ended up. 1:20
“Well I think, really from the last tour, the Holding My Own Tour, I realized that I am very grateful and humble that we get to do what we do. To go on every night, no openers and play for three hours, and see the way music has affected people lives, and they have affected mine. But it has turned into this thing, its own, living breathing organism that happened. And coming off of that, the biggest fear that I had was I didn’t just want to go back into the studio and make a record just because it was time to make a record. And I had some stuff going on. I mean, I had a personal thing with my health, and then I had, then Vegas happened and that will be with me forever. So, I think there was stuff that I had to process on the early part of making this record. And frankly, it made it difficult early. I mean it was tough. It was the toughest record that I’ve made out of all of them. It’s funny, it’s just like anything you do creatively, when you think this is what it’s going to be, this where we are headed, I promise you, were headed here. This is where you are going. Creativity will take over and you will end up on another path and that’s what happened here. And to credit, I think, the way we make records, or try to make records, is we will pay attention to that. We will change course, and we are not afraid to change course. So, I think for me, my favorite thing about this album, is I know where we started and where we ended up.”

CUT 27: Eric Church says you have to let the creativity happen in the recording studio.

Eric Church (vibe in the studio) OC: …that to me :51
“I think my sense that we need more time really came from, everyone approached this initially as we need to make an album. We have to make a record, and I don’t believe you can ever make a record when you walk in going I have to make a record. I don’t think it works that way. Ever. Historically. And I think you just have to get in there you have to tune your guitar and play nothing for three days. You gotta vibe it. You gotta feel it. And I think one that we don’t do very well these days is we don’t just let it happen. We don’t let the creativity happen. And I think for this album, Mr. Misunderstoond and this one in our entire career have been the most creative albums. We just let it happen. we walked in with less of plan than we have in the past, and we let the plan develop. There is something interesting in that to me.”

CUT 28: Eric Church talks about some of the production on his new album, Desperate Man.

Eric Church (production of album) OC: …had done that. 1:20
“I knew we were struggling. I mean, you could feel it in the studio. I remember I called my manager, John Peets, one day, and I said I don’t know man. It’s weird. When I wrote The Outsiders album with Casey Beatherd, he brought this little, teeny tiny like Roland cube amp, and honestly, it’s like the size of a purse. And he brought it to the mountains of the North Carolina, and it had this little fazer thing on it that sounded like Waylon’s guitar, and we wrote Outsiders. And when he left, he did not take it with him. So, I took it home with me. For this album, we were struggling, and I have writers cabin in Tennessee and I went out there and this amp was sitting in the corner, and it’s teeny tiny. My wife bought this cherry top, old Les Paul Gibson that was awesome, and I plugged it into this amp which cannot handle that kind of power. And the sound was one of the coolest sounds that I had ever heard because it vibrated not only everything in the amp, but in the room. There were five songs on the album that were written and recorded with that amp and guitar combination. So, some of this whole process was knowing we gotta find something else here. We’re here; we gotta find here. Sonically, the electric part and the amp part was the first in our entire career that I’ve done that.”

CUT 29: Eric Church talks about being creative in the studio for his new album, Desperate Man.

Eric Church (creative process in the studio) OC: …the creativity. :57
“It was an interesting creative process. This record was made in the studio, from writing to completion, then any record we have ever made. It was really there, ‘cause I wrote songs there, we change things there. I played parts there, I never played, never thought of. I think maybe it was the first album in our career that there was more creative energy in the studio than any other, because it was written, made, conceived, it was all there. I mean, on ‘The Snake,’ for example, that background part was myself, Jeff Hyde and Joanna, and we tried to sound the old blues kind of sound. We were doing that creatively in the studio, and it made a really interesting thing. A lot of people will say, ‘Who sang that? who is that?’ Well it was us! We were feeling the creativity.”

CUT 30: Eric Church explains the inspiration behind the song, “The Snake.” 

Eric Church (The Snake) OC: …in the world. 1:17
“’The Snake’ is the first one that I found people in the studio, Jay, everybody [saying], ‘More of that. More interesting, Intriguing.’ And the story line, it is an easy one to follow. I happen to find politically that there is a cartoon that I used to like where there is a coyote and a sheep dog – I think it was a roadrunner cartoon – all they did all day was they would chase each other and at the end of the day they would clock out and they could go ‘Good day, George.’ ‘Yeah. Good day,’ and ‘See you later on.’ And I feel like that’s what politics are. I feel like it is the left riling up the left and the right riling up the right, ‘cause that is what is ratings. That is how they make their base more fervent, more passionate, and they know they are doing it. And at the end of the day they go have a drink at whatever the local DC pub is, and they go, ‘See you tomorrow.’ We are the pawns. We are the ones that are the pawns, and I think that that’s what the song is initially about. Hey man, they are a part of the game and we need to know the rules of the game from our side. And I think that’s what ‘The Snake’ is. It’s a look at the hypocrisy and the political bullshit that goes on in the world. “

CUT 31: Eric Church talks about writing the song, “Hangin’ Around.”

Eric Church (writing Hangin Around) OC: …that happened.   :52
“I was driving in to the studio, we were going to record a song, and there was a billboard as I came in up 8th Avenue in Nashville that said, ‘Are you here or are you just hangin around?’ And immediately I just went [singing] ‘Hangin’ Around. And I get to the studio and Jay went, ‘Okay, we are going to do this.’ And I went, ‘No, no, no. Hang on. I need an hour.’ So, I went to his basement in his studio. He’s got a church, a church studio, and underneath is like a basement. So, I went down below it and I grabbed his guitar. [bom, bom, bom…] An hour later we were live in the room recording the song. So, I think that this thing, more than any other record that we’ve ever made, has been a living breathing thing, and we’ve always said that we wanted to do that. I mean Mr. Misunderstood was organic, [snap] and happened like that. But I never went into a studio and then wrote the song in the studio. That is the first song, in my career that happened. 

CUT 32: Eric Church talks about writing “Heart Like a Wheel.”

Eric Church (writing Heart Like a Wheel) OC: …point in time. 1:13
“Well, I wrote part of Heart Like a Wheel, and that’s a song that I wrote by myself, and that is a song that did not exist when we started our creative process. that bridge, [singing], [producer] Jay [Joyce] had a great bridge part there. And I sat there with my headphones on one night; and you would have to be in Jay’s studio to understand the dynamic, but I kept on like I gotta figure this out. And Jay said if we can’t figure this out then we are just going to leave it as music part. And I said, ‘Naw man, I need to figure this out.’ So, I sat there over and over and over with my headphones on, just kinda looping it. And as a songwriter that came to Nashville to just write songs, that’s so not something that I’ve ever done. You write the song in the writers room, then you go in the studio and that’s what it is. So to be in the studio, and have the part, your collaborator (which is Jay) to have played that part and then come up with something is nothing that I have encountered until this album. And all of a sudden, [starts singing] and when that happened, I saw Jay, and Jay was smoking his cigarette and drinking his coffee, and when that happened, I saw the ears perk up. I had it at that point in time.”

CUT 33: Eric Church explains how “Some of It” ended up on his new album, Desperate Man.

Eric Church (Some of It) OC: …on there. 1:16
“I was playing the album for a dear friend of ours, and my wife was with me and it was just the three of us playing the album and as we listened to the album. This person loved the album, but my wife said, ‘But let me play you what didn’t make it.’ The first thing she played was ‘Some of It.’ And I hadn’t listened to it in a while, and it was always a favorite song of mine. It’s why it was the first one we took in, and I listened to it that night and I’m like…I’m gonna regret if I don’t record this song. I called my manager that night and said that we gotta talk. The recording was done, the record was essentially done, but, um, I said, ‘I gotta do this. I gotta cut this song.’ I think my hesitation was because, initially, all the stuff that I thought was gonna be the pillars for this album just bombed…so I was scared of that song. I thought this is another song that was in that group that I’m gonna bump and I’m gonna go a different way. But I think it’s really interesting that the album took on an identity that allowed some of it to make it from where it started to where it is now. And it just fit in the dialogue, it fit into what the entire album’s talking about and, it really made it uh, to me it made the album. I loved the album before it was on there, but it might be my favorite album now that it’s on there.”

CUT 34: Eric Church talks about the song, “Monsters,” from his album, Desperate Man.

Eric Church (Monsters) OC: …me on that. 1:15
“I think monsters, after Vegas, became just more real to me.  More, I don’t know. There was a specific night I can remember going into my oldest son, Boone’s, room, and his closet light, or the bathroom light, the dimmer wasn’t right. It wasn’t bright enough and he wanted it brighter. And when I went in and made it a little brighter, he said, ‘That’s good. That’s good. That’s perfect.’ And it wasn’t much but that stuck with me -- this was pre-writing the song -- but that stuck with me that’s kind of all he needed was a little more light. And I think that when I wrote that song, there was that subconscious thing that was there the entire time, and then Vegas happened and right after Vegas, we got together with Jeff and we started talking about all this stuff and the song, it happened so fast. The way songs are supposed to happen when they’re that kind of song…it just happened. And it will always be a song that I think about where I was at that time in my life, where my kids were, and how just that little bit of light, is what made the difference. That’s the key, that’s where the second verse goes to and the overall theme of monsters is it's just that much, you know? It’s not ‘this much.’ It’s not a big blinding light. It’s this much light that made the difference and that little nugget is what I carry with me on that.”

CUT 35: Eric Church talks about “Hippie Radio.”

Eric Church (Hippie Radio) 1 OC: …part of it. 1:11
“‘Hippie Radio’ was written just after Mr. Misunderstood came out. I sent my manager that when I wrote it and I said, ‘This will be one of the pillars for the next album among other things.’ I just knew it. I could feel it. I lived that song. I can remember being—my dad had that beige Pontiac, ugly as hell, had the bench seats in the back. I remember this, before you had to buckle up. I remember standing in those seats and honestly bouncing down whatever road we were on. In the second verse I absolutely lived in that kinda rebel Billy Idol world that I was kinda the outcast guy and you get the girl and you have that moment, and then fast forward to my first son being born. I remember putting him in the car seat which took an act of Congress to get approved because, you know there’s like the seven point cook-ups and the fire department has to get involved. I remember my hands shaking as I tried to just drive him four or five miles to my house because I had never been in a situation where you have somebody like that, this new person in the back seat, you’re driving them home, and I mean, I’m telling you, the whole song I can relate to every part of it.” 

CUT 36: Eric Church says the production element is a very important piece of the song, “Hippie Radio.”

Eric Church (Hippie Radio) 2 OC: …lived that song. 1:28
The interesting thing about Hippie Radio, there were three crumbs on this album that led us to the album – ‘The Snake,’ ‘Hippie Radio’ and ‘Higher Wire.’ Reason they were crumbs is—we didn’t just approach Hippie Radio with me just playing it. There was a thing that happened in the studio where, instead of just having the drummer come in, the bass player come in and us just record the song, it became a very orchestral thing where Jay, my producer, was bringing in timpanis [kettle drums] and different dynamic aspects of this track, almost as if you were at an orchestral event and you watched the composer compose it happening. It was happening that way live. I had never recorded that way, where you have somebody looking at somebody going, ‘Now!’ and ‘Here!’ and ‘There!’ and ‘Stop!’ And the whole time I’m playing an acoustic track live down, and it just gave it a dynamic that I had never been a part of. I don’t know that we approach music that way anywhere anymore, where there’s a guy at a board that’s not going ‘Hey, you go here, you go here, you go here.’ He’s actually getting your attention while I’m playing an acoustic track and bringing you in and taking you out, and it was just one of the more interesting and creative things I’ve ever been a part of live. So, I think that’s where you talk about how important that song is. From the production standpoint, very important. From the writing standpoint, I mean I lived that song.”

CUT 37: Eric Church talks about writing “Desperate Man” with Ray Wylie Hubbard.

Eric Church (writing Desperate Man) OC: …oh damn! [laughs] :58
“He comes to a little cabin I have in Tennessee, and we wrote ‘Desperate Man.’ The next day I was going to the studio and I wasn’t sure yet, we had a couple things.It was very fluid and this is where creativity is so cool was, it wasn’t planned out I didn’t know what we were gonna cut the next day, but I loved Desperate Man and I said ‘Hey Ray! I might cut this tomorrow’ [imitating Ray] ‘Oh, yeah, okay.’ So the next day he sends me a text, like he had to fly out, he had a seven o’clock flight to Dallas, and at five o’clock he texts me, he goes, ’How you doin?’ [chuckles] I said ‘I’m good man. We’re busy’ I said ‘We’re, we cut ‘Desperate Man.’ He goes ‘Oh yeah? Good?’ I said, ‘I think so, I think so.’ So, we didn’t talk probably for a couple months and at right about the time the single was about to come out, he sends me a text he goes ‘Hey I didn’t ask you. How did ‘Desperate Man’ thing go?’ I said, ‘Good, it’s the first single. [It’ll] be out in two weeks” And all I got back in all caps was ‘OH DAMN!’” [laughs]

CUT 38: Eric Church says the video for his latest hit song, “Desperate Man,” is his favorite video he’s ever done, due in part to co-writer and longtime “troubadour” Ray Wylie Hubbard. [CAUTION: bleeped word]

Eric Church (Desperate Man video) OC: …a part of. :46
“My favorite video of my entire career is ‘Desperate Man.’ It’s my favorite video. And I think that…you know maybe we’re all shady characters, but I thought everybody played their part so well in that video. I mean Ray looks like a drug dealer, polyester suit, all my band members are shady as s*%t, so the whole thing to me was just the perfect culmination at this part in our career. So, anyway, long story short, with Ray Wylie Hubbard, to me, he’s a legend, he’s an icon, he’s exactly, he’s a troubadour. He’s the reason we should all aspire to do this. It’s not about money. It’s not about fame. It’s about, it’s what you’re born to do. It’s what you were put here to do. And I love the honesty and the integrity with which he’s done that throughout his career. So, for him to have a song that’s on the country chart and to be a part of mainstream country music is maybe one of the most favorite things I have ever done or been a part of.”

CUT 39: Eric Church talks about the importance of the song “Solid,” personally and musically.

Eric Church (Solid) OC: …musically. :28
“It’s got a great vibe. It’s got a great message. I think in light of what’s going on in the world, when you talk about ‘Solid’ and you talk about believing in who you are and the core of who you are, I think that you could really boil this whole record down to that track. And we even talked about naming the record Solid at one point in time, and we had some talks about it because it really does encompass how I view myself, my belief and where we are, not only personally, but musically.”

CUT 40: Eric Church says “Jukebox and a Bar” is still a tried-and-true way to handle any emotion or issue.

[bookmark: _GoBack]Eric Church (Jukebox and a Bar) OC: …will be. 1:34
“In the world we live in, we get so caught up—and I’m against all this—but we get so caught up in Facebook and Twitter and likes and dislikes and whatever that there’s something old school and tried and true, which is what the songs talks about, that (says) you got a problem? Well, you do what we’ve done for generations, and you go to your local wherever, and it’s all about a jukebox and a bar. It’s about music, it’s about alcohol, it’s about getting over or getting around or getting through whatever it is you got going on: love, hate—you know—sorrow, misery.  It’s one of my favorite country songs of all time that goes back to the fifties to do with that topic. I think that we get so caught up, and when I listen to songs, we talk about texting and we talk about the technology side of what’s going on, it’s still tried and true, it’s still the same to me, it’s about what it was about forty/fifty years ago: a jukebox and a bar. And you sit there with yourself or somebody else and you get through what you’re gonna get through. I don’t think that’ll ever change. I think that is a constant. That is a pillar. I think that Jukebox and a Bar is tried and true. It’s timeless. It’s proven. You got a problem, you’re happy, whatever it is, the old school analog way of handling these issues is a jukebox and a bar and it always will be.” 

CUT 41: Eric Church wraps up his latest album, Desperate Man, with “Drowning Man.”

Eric Church (Drowning Man) OC: …it live.  1:12.
Yeah Drowning Man, the thing that really resonates with that is , you have these people that I believe are the backbone of this country. They’re the blue collar, they want to punch the clock and raise their family, they have their values and I think those people a lot of the times get forgotten. And they look at the world, the look at the media and they go well nobody is paying attention to me. No body listening to my worries and my problems. I see those people every night in front of me. And I have for 15 or 12 or whatever, shit, 12 years. And I see them every night. And I feel that. And that song really speaks to me their concern for life. (sing lyrics really fast) Is a Friday or Saturday night refrain in most cities in this country. And I think that ties to the snake and that absolutely ties to this country with what is happening politically and emotionally. And maybe, in my career, currently, is one of my 5 favorite songs, ‘Drowning Man, is, I’m looking forward to playing it live. 
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